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Summary

SOUND DEVICES IN THE OSTROV SONG

The article deals with the vowel and consonantal sound devices of the 
Ostrov Song, the first Czech song recorded in writing (between 1278 and 
1285). It focuses on the elaborate functional use of the sounds employed 
by the author, especially binary contrasts (front and back vowels, short 
and long vowels) and consonantal permutations. Both these devices are 
employed to highlight the key word vzkřiešenie, situated in the lengthiest 
row of seven front vowels surrounded by back vowels and marked also 
by s-l-v and v-s-l root permutations (slavné vzkřiešenie vesele), linking the 
passage to the s-l-v sequence of the first word and the central theme of 
the song Slovo (the Word, i.e. Christ). Other permutations occur in the 
Ostrov Song such as s-v-t triplets (světa, stvořenie, svět etc.) and v-j-n triplets 
(as a cohesion device in the alliteration of the three last verses in the 
first and the last strophes) underlining the careful handling of the sound 
devices used for emphasis, cohesion, and euphony.
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